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UR THIRD AMATEUR 
COMPETITION. 



PRIZE 



raphy, or 
be seven 
high; (7! 



\^ / We offer this month for competitive effort 
on the part of our interested amateurs, a 
panel design suitable for execution in Pyrogv 
burnt-wood work. The size of the panel to 
and one half inches wide, and ten inches 
x 10 in.). The subject will be a design sym- 
bolizing Autumn, and may be purely decorative in its 
treatment, or may embody a figure. 

We would, however, strongly advise the amateur not 
to attempt the figure unless perfectly able to cope with 
it satisfactorily, as an otherwise good design is often 
marred by bad or indifferent figure work. The treat- 
ment of the subject is left entirely to the artist's taste 
and judgment, but must be clearly drawn with pen and 
ink; shaded or mere outline as the conception necessi- 
tates. 

We have, from time to time, published some excellent 
examples of this class of work in the pages of The. 
Decorator and Furnisher which will be found good 
guides as to treatment, but originality of design, as. 
well as method of handling, will be a strong factor in- 
considering the rewards.- 

One design only from each competitor will be con- 
sidered, and the drawing must — as usual — be signed 
with a ?wm de plume, and sent with an accompanying 
letter, giving this, and the competitor's real name and 
address. Time limit, October nth, 1897, to allow time 
for decision before the November issue, when the suc- 
cessful designs will be published with the names of 
their authors. No designs will be considered, coming in 
after that date. 

The judges will be Mr. E. B. Hartley, Mr. P. A. Schwar- 
zenbach and the Editor. The first prize is a Complete 
Pyrographical Outfit, of the newest and most ap- 
proved pattern. The second and third prizes: one 
year, and six months' subscription of The Decorator 
and Furnisher, respectively. The prize drawings be- 
come the property of the publishers, who also reserve: 
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the right to publish any or all of the remaining designs. 
It is to be hoped that this competition will meet with 
the satisfactory results already attained in the previous 
competitions. 



THE NEW AESTHETIC SCHOOL OF 
DECORATIVE ART. 
If the recent Arts and Crafts Exhibi- 
tion in London is any indication, there is evi- 
dence of a strong leaning toward the aes- 
thetic in household decoration and the applied arts, 
among .our sedate brethren of the brush and pencil, 
"across the pond." As a matter of course it is only a 
question of time when its influence will be apparent in 
the work of our own designers, and whether for good 
or evil results, is a question of future development 
along lines that cannot but appeal to a true artistic 
sense, if properly applied. 

There is no marked evidence of a particular class or 
school of design in this — so-called — style; it depends 
principally upon simplicity of outline, and a rich, quiet 
harmony of coloring. In its best results, there is a 
tendency toward breadth of treatment, and a condens- 
ing of detail where it will show to the best advantage. 
On the other hand, there is a great danger in overdo- 
ing — an effort for quaintness of effect, resulting oft- 
times in grotesqueness. In its decorative forms we find 
a. conventionalizing of flower and leaf; often the bush or 
tree itself is adapted to show the natural growth ; also 
the human figure in its simplest elements. In short, 
Nature herself, seems to be the principal source from 
which the inspiration is mainly drawn, and where could 
we find a better mentor ? 

In its extremes we find certain conventional distor- 
tions; harpies, mermaids, caryatides and the like, com- 
bined with twisted and distorted conventional plant 
forms, suggestive, to the average mind, of nightmares, 
and over-indulgence in the convivial bowl. But it has 
its artistic and good side after all, and if one throws over 
precedence in these matters, there need be no limit to 
experiment, and while we need not acknowledge this 
new method of design as the best, or that it is impla- 
cable, its very audacity and novelty deserve encourage- 
ment. 

After closer acquaintance with its peculiarities one 
must admit there is method in its madness, and in spite* 
of its many exaggerations — which have provoked for it 
in England the title of il the spook school " — there will 
be found underlying all a distinct effort to decorate 
with simple, good coloring and harmonious lines, which 
may possibly in time evoke a style of its own, owing 
nothing to precedent. 

At the present time, in the most eccentric work of 
this school, one cannot fail to see the influence of 
early Egyptian art, not perhaps in its entirety or 
even purity, but the use of vertical lines and the 
archaic treatment of the human figure indicate that the 
spirit of the early ages is there, if the motive is not. 
Combine with this a touch of the mediaeval school, and 
a strong poster element and one has a very fair idea of 
the new aesthetic school of decorative design, as nearly 
as pen can describe it. 

Although there is great claim made for absolute 
novelty among the disciples of this school, it is evident 
that in these days of enlightenment, and full knowledge 
of historical ornament, that an artist — however much a 



genius— will hark back in a more or less degree to his- 
toric precedent, perhaps intuitively, for his original ele- 
ment. 

Unless one is a sticker for precedent, there will be 
• found a growing charm in a room carried out faithfully 
and well in this school or "style." There is a marked 
freedom from restraint that j>ives the artist greater 
scope, and a broad field for originality of conception. 
If a perfect balance of design and coloring is main- 
tained ; established rules of coloring and good taste ad- 
hered to, there is no reason why charming and delight- 
ful results should not be attainable. As we have 
already shown, there is great danger of overdoing, and 
tending toward the grotesque in the reaching after 
quaint effects, but in clever hands there is no doubt 
but this school will show good and artistic results, and 
find followers and disciples here at home, as well as 
abroad. 

Although a much derided and abused term, there is no 
questioning the fact that " ^Estheticism " has its good 
side, as "the science of the beautiful " — as its name 
implies — is ever reaching out for new and artistic re- 
sults that cannot do otherwise than benefit all who 
come within its influence in a "right-minded " spirit. 



CONCERNING OURSELVES AGAIN. 
This issue closes the XXXth volume and 
the fifteenth year of The Decorator and 
Furnisher, and it will be seen that we have 
instituted changes within and without, for 
the further improvement of the Journal. With the Octo- 
ber number will be found still further additions in the 
shape of new department headings, from designs by 
Mr. P. A. Schwarzenbach, whose progressive work in 
this direction is justly bringing him to the front as a dec- 
orative designer. 

It is the object of this Journal to supply to its read- 
ers practical and useful information upon such subjects 
as come within its scope, and in as condensed a form as 
possible. We have no space for mere theorizing, as we 
feel that we can be of much greater use in setting fort^i 
good, technical information, combined with artistic and 
interesting illustrations. 

The reader of a magazine of this character is looking 
for help in his or her particular field of interest, and is 
much better pleased to find it clearly expounded, than 
to wade through pages of purely theoretical matter, 
that in most cases is not applicable to the immediate 
needs. We open a department of Seen in the Shops 
in the October number, under the direct charge of Mrs. 
Oliver Bell Bunce, wherein much that is new and inter- 
esting will be mentioned and described from month to 
month, from personal survey of the large and well- 
equipped emporiums of the city. This department will 
be found of interest to the many readers in outlying 
towns and districts who have not the opportunities af- 
forded by a personal visit, as prices are given in most 
cases, and any questions regarding them promptly an- 
swered. 

The Editor takes this opportunity of thanking the 
friends whose kindly interest, contributions and criti- 
cisms have done so much toward helping him to raise 
the standard of the Magazine to that plane of independ- 
ent, artistic and technical interest to which he aspires, 
and trusts that the pleasant relations so established 
will' be continued for the mutual benefit of all con- 
cerned. 




